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Webinar Masterclass – The Dutch Method Unfolded – April 23rd, 2021 
 
 

- Louise Wijnberg –  
 
“The history of the wax-resin linings of paintings by Kazimir Malevich at the 
Stedelijk Museum Amsterdam” 
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• Further reading on: Wax-Resin lining 
• The History of the Studio of Painting Conservation in the Stedelijk 

Museum Amsterdam 
• Painting Technique Kazimir Malevich 
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